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CAST 


Chiezd Kataoka Genpachi 
Teruo Shimada Sakawa Kojird 
Ryunosuke Tsukigata Tozaburd 
Chizuru Kitagawa the Shamisen Player 
Yuriko Tashiro Otane 
DEITCH Clmerinet 
Eitard Shind6 the Pilgrim 


CREW 


Directed by Tomu Uchida 
Written by Shintaré Mimura, Toshio Tamikado and Fuji Yahiro 
Based on an Original Story by Kintaré Inoue 
Director of Photography Sadaji Yoshida 
OMS NC LOM IN ELI) 
Music Composed by Taiichiré Kosugi 








THE ROAD BACK 


REDISCOVERING TOMU UCHIDA AND 
BLOODY SPEAR AT MOUNT FUJI 


by James Oliver 


WARNING: The following essay contains significant plot spoilers. We recommend that you read after your viewing of the film. 


Despite a body of work that earned the admiration of colleagues like Yasujir6 Ozu and 
Akira Kurosawa, not to mention approval from Japanese critics of the time and thereafter, 
the long career of Tomu Uchida remains little-known internationally, especially so in the 
English-speaking world. 


His best-known film in the west is Bloody Spear at Mount Fuji (Chiyari Fuji), and that’s most 
likely on account of an enticing title rather than actual familiarity with the film. Nonetheless, 
it does make the ideal introduction to his cinema. First released in 1955, halfway through 
that golden decade of Japanese film, it marked Uchida’s return to filmmaking after a 
prolonged absence. 


Born in 1898, he began making films in the 1920s, a contemporary of Ozu and Kenji 
Mizoguchi, and every bit as obsessed with movies. As with others of his generation, he 
had a scornful attitude towards tradition and favoured an international outlook instead: his 
given name was actually Tsunejiré, but he took Tomu as a nom de film, an adaption of the 
English-language Tom. 


During this first stage of his career, he was widely regarded as one of the leading Japanese 
directors. It’s a reputation that has to be taken on trust because frustratingly little of 
his work from that period survives. Contemporary reports suggest a politically minded 
director, one with left-wing sympathies. His most acclaimed pre-war film, for instance, is 
what we might now describe as social realism: Earth (Tsuchi, 1939) follows subsistence 
farmers struggling to endure the hardships of life. It’s more decorous than later films on the 
same subject — The Naked Island (Hadaka no shima, 1960), for instance, or The Ballad of 
Narayama (Narayama bushik6, 1983) — but undoubtedly radical for its time, all the more so 
since it was made in the teeth of objections by Nikkatsu, the studio that paid for it. 
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nil film critic/ historian and filmmaker. His work has appeared in Reader's Digest, Moviemail and 
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AS DIRECTOR 
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The first film scripted | by Uchida from his own 


original story. 
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ABOUT THE TRANSFER 


Bloody Spear at Mount Fuji is presented in its original Academy ratio (1.37:1) with mono sound. 


The film was scanned and restored from the original film and audio elements by Toei 
Company LTD, Japan. 2K scanning was done on a Golden Eye scanner and colour grading 
was completed on a DaVinci Resolve. Picture restoration was performed using MTI Correct 
and PF Clean. Some instances of picture and audio damage remain in this presentation, in 
keeping with the condition of these materials. 


Toei Company, LTD: 
Naoki Shinozaki 


PRODUCTION CREDITS 


Disc and Booklet Produced by Anthony Nield 
Executive Producers Kevin Lambert, Francesco Simeoni 
Technical Producer James White 
QC Manager Nora Mehenni 
Authoring and Subtitling Visual Data Media 
Design Obviously Creative 
Artwork Corey Brickley 


SPECIAL THANKS 


Alex Agran, Giordano Guillem, Aurelie Merigot, James Oliver, Jasper Sharp 
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